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ABSTRACT 

This study examines the themes of identity and alienation in 

J.G. Ballard's novel Super-Cannes through Jean Baudrillard's 

theory of hyperreality, specifically the Three Orders of 

Simulacra. By analyzing the hyperreal corporate environment 

depicted in the novel, this research explores how the idealized 

setting of Eden-Olympia, a high-tech business park, reflects 

the erosion of individuality, the dehumanizing effects of 

capitalism, and the moral decay of its inhabitants. The 

research questions that will act as the framework of this 

research are: 1) How does Super-Cannes by JG Ballard depict 

modern European society? 2) How does the construction of 

hyperreality in Super-Cannes by JG Ballard reflect the 

portrayal of modern European society? 3) What are the 

implications of identity and alienation in the hyperreal 

modern European society in Super-Cannes? By employing a 

qualitative approach, the study focuses on the novel's 

narrative structure, character interactions, as well as 

representations of hyperreal constructs to uncover how these 

elements illuminate psychological and ethical challenges in 

modern European society. The outcomes show that 

hyperreality in Super-Cannes reshapes the concepts of 

identity and alienation, illustrating how individuals become 

trapped in artificial constructs that prioritize profit and 

efficiency over fundamental human values.  
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INTRODUCTION 

Identity is a dynamic and multifaceted concept that 
continuously evolves depending on the social, cultural, as well 
as personal forces. Stuart Hall (1990) elaborates that identity 
is never static or finalized; it is a continuous process molded by 
social interactions, life experiences, as well as responses to 
environmental contexts. Unlike an inherited or natural trait, 
identity is profoundly constructed through external 
frameworks, for instance, the representations of gender, race, 
as well as class in media, law, popular culture, and institutions 
(Hall, 1990); (Joseph, 2004). Erikson (1994) expands this 
understanding by emphasizing that identity encompasses both 
personal and collective dimensions. It is defined by individual 
preferences, worldviews, and personality traits, as well as 
social roles, relationships, and affiliations with specific 
communities. Thus, identity, emerges from a complex interplay 
of interpersonal and intergroup interactions, strengthening 
both uniqueness, also a sense of belonging. 

In contemporary European societies, the process of 
identity formation is often made complicated by immigration, 
globalization, and shifting social norms, resulting in identity 
fragmentation. Erikson (1968) identifies the pressures of 
navigating conflicting cultural values, economic instability, and 
rising individualism as the main factors that lead to identity 
crises, which manifest as insecurity and self-doubt. This 
fragmentation is further exacerbated by capitalist systems, as 
Marx (1844) argues, where economic pressures force 
individuals to prioritize social roles over their authentic selves, 
expanding the gap between personal identity and societal 
expectations. In modern Europe, factors such as economic 
inequality, social media, as well as political instability heighten 
this tension, resulting in an ongoing negotiation between 
personal values and external demands. This never-ending 
conflict fosters confusion, anxiety, also a sense of lost purpose, 
deepening the alienation experienced by individuals. 
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The evolving nature of identity reflects broader 
theoretical debates on its definition and scope. Researchers 
have characterized identity as “unitary” or “multiple,” “real” or 
“constructed,” and “stable” or “fluid” (Vignoles, 2011). Tajfel 
(1978) introduces the concept of social identity, which he 
defines as the aspect of an individual’s self-concept derived 
from group membership and the emotional significance 
attached to it. In addition, William James (1892) offers a wider 
perspective with his notion of the “Me,” which includes not only 
the physical body as well as psychic powers but also 
possessions, reputation, relationships, and social roles. 
According to James, these external factors largely influence 
emotional well-being, as their prosperity or decline directly 
affects an individual’s sense of self-worth.   

Together, these perspectives underscore the complexity 
of identity as a construct shaped by internal and external 
dynamics. Whether viewed through psychological, cultural, or 
sociopolitical lenses, identity remains the central to 
understanding human experiences in an interconnected and 
rapidly changing world. It is not only a manifestation of 
individual characteristics and beliefs but also a product of 
collective as well as social interactions, continually being 
constructed and reconstructed in response to the challenges 
and opportunities of the modern era. 

Alienation is a condition of profound detachment or 
discomfort with various aspects of life, including oneself, 
others, and society. It often results in psychological and 
emotional distress, indicated by feelings of insignificance, 
purposelessness, powerlessness, as well as isolation. Karl Marx 
(1844) famously conceptualized alienation as "alienated 
labor," a phenomenon deeply embedded in capitalist systems. 
In this framework, workers become estranged from the 
products of their labor, the production process itself, their 
human essence, and society. This estrangement eliminates 
autonomy and creates a gulf between individuals and their true 
identity, illustrating alienation as a systemic issue that is 
attached to economic structures.  

Building on Marx’s ideas, other scholars have broadened 
the understanding of alienation. Fromm (1961) illuminates its 
harmful effects on social and personal relationships, 
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underlining how isolation and emotional disconnection appear 
as the results of alienation. Seeman (1959) elaborates further, 
identifying feelings of powerlessness, loss of purpose, as well 
as estrangement from one's authentic self as a main aspect of 
alienation. Hegel (1949) categorizes alienation into two forms: 
imposed alienation, which occurs involuntarily through 
separation from social, political, as well as cultural institutions, 
and voluntary alienation, where individuals give away their 
rights to achieve unity with societal systems. Hegel suggests 
that while imposed alienation erodes individual well-being, 
voluntary alienation can encourage self-fulfillment through 
integration into broader social frameworks. These various 
perspectives collectively describe alienation as a multifaceted 
phenomenon encompassing both individual and systemic 
dimensions. 

The relationship between alienation and moral 
degradation further reinforce its societal impact. Durkheim 
(1951) argues that alienation, when paired with anomie (a 
state of normlessness), can result in the fragmentation of social 
values, eroding individuals' sense of purpose as well as moral 
guidance. Arendt (1958) adds that alienation corrodes 
personal integrity and responsibility, worsening both societal 
and personal crises. From a psychological standpoint, May 
(1953) associates alienation with emotional dysfunction, 
which stimulates selfish behavior and a disregard of ethical 
values. This recurring pattern of moral and emotional decay 
illuminates alienation's ability to permeate and destabilize 
social systems.   

In the context of modern technology and digital 
capitalism, alienation takes on new forms. Fuchs (2014) 
explores how digital labor contributes to alienation, as workers 
are disconnected from the value and purpose of their 
contributions due to the commodification of online spaces. 
Similarly, Turkle (2017) examines how technology-mediated 
communication exacerbates emotional disconnection, creating 
a paradoxical sense of loneliness despite the ubiquity of virtual 
interaction. These contemporary analyses show that while the 
manifestations of alienation may evolve with societal 
conditions, its key elements of disempowerment and 
estrangement remain consistent, strengthening its relevance 
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across historical as well as modern contexts.  

Modern European society, which integrates tradition and 
globalization, provides a rich context to analyze the 
relationship between identity and alienation. Globalization, 
encouraging the integration of various cultures, economic 
pressures, as well as ever-evolving social norms, creates 
situations where individuals frequently face a fragmented 
sense of identity. Bauman (2000) refers to this era as "liquid 
modernity," which is indicated by the constant change and 
uncertainty, making it difficult for individuals to build a stable 
identity in the middle of the ever-changing societal 
expectations.  

This tension is particularly evident in Europe, where 
historical legacies clash with modern innovations, creating a 
conflict between collective identity and individual autonomy. 
Giddens (1991) argues that the modern self is increasingly 
reflexive, continuously reconstructing its identity in response 
to rapid societal transformations, which are further 
accelerated by technological advances that foster 
hyperconnectivity while paradoxically amplifying isolation and 
alienation (2017). Additionally, Sennett (1998) highlights the 
role of flexible capitalism in eroding traditional social 
structures, leaving individuals struggling to find a stable sense 
of belonging. In multicultural European metropolises, cultural 
hybridity further complicates identity formation, as individuals 
navigate multiple cultural frameworks, often resulting in 
identity conflicts (Hall, 1996). This interplay between historical 
traditions and global influences underscores the fluid nature of 
modern European identity, leading to alienation not only from 
cultural heritage but also from immediate social environments. 
Marx (1844) argued that within a capitalist system, alienation 
disconnects individuals from the product of their labor, their 
purpose, and their community, while Fromm (1961) expands 
this idea by emphasizing the emotional detachment and loss of 
meaningful connections resulting from modern alienation. 
Similarly, Hall (1990) views identity as a dynamic process 
shaped by cultural, economic, and political forces, a perspective 
that is particularly relevant in contemporary Europe, where 
rising individualism, immigration, and economic instability 
intensify identity crises.  
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While Super-Cannes by J.G. Ballard has been widely 
analyzed through themes of violence, corporate dystopia, and 
psychological manipulation, limited research has specifically 
examined how the novel represents identity and alienation 
within the context of modern European society. Existing 
studies on Ballard’s works often focus on his critique of late 
capitalism and hypermodernity, yet few explicitly explore the 
implications of these themes on individual and collective 
identity in a European setting. Moreover, while scholars have 
discussed alienation in relation to neoliberalism and 
globalization, there is a gap in examining how Super-Cannes 
portrays these forces shaping identity crises among its 
characters. Additionally, previous analyses of identity in 
contemporary European literature have largely emphasized 
migration and multiculturalism, whereas Ballard’s novel 
presents a different but equally significant perspective, one 
that questions the alienation experienced by elites within a 
hyper-controlled, corporate-driven society.  This study aims to 
examine how Super-Cannes portrays identity fragmentation 
and alienation within a high-pressure, successful corporate 
environment. Through an analysis of narrative structure, 
character interactions, and thematic elements, the research 
seeks to reveal how Ballard represents the psychological and 
social challenges faced by individuals in modern society. Three 
guiding questions frame this research are: How does Super-
Cannes by JG Ballard depicts modern European society?  How 
does the construction of hyperreality in Super-Cannes by JG 
Ballard reflects the portrayal of modern European society? 
What are the implications of identity and alienation in the 
hyperreal modern European society in Super-Cannes? These 
questions provide a critical lens for exploring the novel's view 
on the intersections of identity, social expectations, and human 
relationships in contemporary life. 

In Super-Cannes, J.G. Ballard explore deeply into the 
themes of identity and alienation, presenting the struggles of 
individuals rooted in a highly competitive corporate 
environment. The novel examines the pressures of ambition as 
well as societal expectations, revealing how these forces distort 
personal identity and ultimately result in crises of selfhood. 
The corporate setting acts as a microcosm of broader societal 
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alienation, where individuals are reduced to instruments of 
productivity and efficiency, often at the expense of authentic 
human connections. This hyper-competitive environment 
encourage emotional isolation and psychological 
disintegration, mirroring the alienation that spread 
contemporary European society. 

By analyzing these dynamics, it can reveal how Super-
Cannes critiques the dehumanizing effects of modern capitalist 
structures on both individual identity and collective well-being. 
The novel offers a stark portrayal of a hyperreal world where 
the pursuit of success overrides meaningful relationships, 
exposing the profound consequences of living in a society 
dominated by hyperreality, ambition, and alienation. Through 
this lens, Ballard not only reflects the challenges of modern 
European life but also encourage readers to question the 
sustainability of such societal values and systems.  
 
METHODS 

This research utilizes a qualitative research method. 
According to Creswell (2014), qualitative research enables in-
depth analysis of complex phenomena through detailed text 
and context analysis. The novel Super-Cannes by J.G. Ballard is 
the primary focus of this study, complemented by facts and 
information related to identity and alienation.  

A descriptive qualitative method was chosen because the 
data analyzed consists of sentences, not statistical data, making 
it suitable for literary and thematic exploration. In addition, 
Denzin and Lincoln (2018) argue that qualitative methods 
provide a flexible framework for interpreting cultural and 
social meanings embedded in texts, which aligns with the 
objectives of this study. The method enables the identification 
of recurring themes, such as alienation and identity crisis, as 
well as their nuanced representation in the novel. This study 
specifically highlights events in Super-Cannes that reflect the 
hyperreality described by Baudrillard (1994), where simulated 
realities replace genuine human experiences.  

Furthermore, Flick (2014) emphasizes the importance of 
a systematic approach to qualitative analysis, ensuring that 
interpretations are grounded in textual evidence. This 
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approach is particularly relevant when analyzing the hyperreal 
narrative elements in Super-Cannes, as it requires connecting 
the fictional events with broader theoretical frameworks such 
as Baudrillard’s concept of hyperreality and its implications for 
identity and alienation in modern capitalist societies. By 
employing a qualitative descriptive method, this research 
seeks to reveal how Ballard’s depiction of hyperreality 
critiques the erosion of individuality and ethical values in 
corporate-dominated environments. This method allows for a 
comprehensive examination of how the narrative structures 
and character developments in Super-Cannes reveal deeper 
societal critiques. 

This research focuses on J.G. Ballard's novel Super-
Cannes. The novel has received critical acclaim, including being 
nominated for the Whitbread Novel Award in 2000, 
establishing its significance within contemporary literature. 
The analysis presented here is grounded in the concept of 
hyperreality by Baudrillard (1994), particularly the Three 
Orders of Simulacra, which explores how modern societies 
create simulations of reality that distort individual perceptions 
and experiences. In Super-Cannes, Ballard depicts a world 
shaped by a corporate culture driven by technology and 
artificial environments, distorting personal identities and 
reality boundaries. This hyperreal condition illustrated in the 
novel reveals the psychological impact of living in a society 
where the lines between what is real and what is simulated 
become increasingly blurred, leading to a crisis of identity and 
alienation 

The researcher employed a hermeneutic approach to 
collect and interpret data, focusing on the analysis of the 
novel’s themes, narratives, and underlying meanings. This 
method enabled an in-depth understanding of the text by 
examining its language, thematic structures, and character 
development while situating the work within its broader socio-
cultural context. By utilizing this approach, the researcher 
uncovered intricate meanings and connections within the 
narrative, leading to a more nuanced interpretation. The data 
collection process, based on Bhandari (2023), included four 
key steps: reading the novel, identifying relevant data, 
conducting analyses, and reporting findings. 
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Following data collection, the analysis phase involved 
systematic processes of categorization, description, and 
synthesis, as outlined by Wiersma (1991). The researcher 
applied a structured approach to examining Super-Cannes by 
J.G. Ballard, using Jean Baudrillard's hyperreality theory as the 
primary framework. This included exploring Baudrillard's 
concept of the three orders of simulacra to analyze how the 
novel portrays identity and alienation within a hyperreal 
context. Through this lens, the study illuminated the 
psychological and social dimensions in the narrative, offering 
deeper insights into its portrayal of modern European society. 

 

RESULTS AND DISCUSSION 

1. The Depiction of Modern European Society in Super-
Cannes by JG Ballard  

a. Idealized Modern European Society in the Novel  

In Super-Cannes, J.G. Ballard presents a vision of an 
idealized modern European society that blends technological 
advancement, economic efficiency, and social control. Eden-
Olympia, the novel's central setting, symbolizes the ambition to 
create a modern utopia focused on professional success and 
social stability. However, beneath this facade, Ballard explores 
how such a societal construct obscures traditional values, 
creates artificial identities, and leads to deep alienation. The 
first quote is: 

And Eden-Olympia was the newest of the new France. 
Ten miles to the north-east of Cannes, in the wooded hills 
between Valbonne and the coast, it was the latest of the 
development zones that had begun with Sophia-Antipolis and 
would soon turn Provence into Europe's silicon valley. (p. 005) 

The sentence, "And Eden-Olympia was the newest of the 
new France... it was the latest of the development zones that 
had begun with Sophia-Antipolis and would soon turn Provence 
into Europe's silicon valley," describes Eden-Olympia as a 
symbol of the idealized modern European society dominated by 
global capitalism and advanced technology. Ballard shows how 
Provence, with its rich history and natural beauty, is 
transformed into an image of success and innovation, replacing 
authentic cultural and social values. The association of Eden-
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Olympia with "Europe's Silicon Valley" critiques a modern 
society that prioritizes efficiency and productivity over 
community and humanism. In this environment, individual 
identity becomes tied to professional success, creating a 
paradox where society appears progressive and orderly, yet 
individuals feel alienated from themselves and their social 
surroundings. The next quote is: 

I watched one senior executive in the garden of his villa, 
a suntanned man in his fifties with a slim, almost adolescent 
body, springing lightly on his diving board. 'A healthy crowd... I 
can't imagine anyone here actually bothering to fall ill.' (p. 007) 

Meanwhile, this quote illustrates the idealization of 
modern society in Eden-Olympia as a utopia of health, vitality, 
as well as productivity. The character of the senior executive, 
with a youthful appearance despite his age, symbolizes how life 
in Eden-Olympia is gauged by physical perfection and the 
absence of human weaknesses like illness or fatigue. Ballard 
utilizes this description to critique modern European society, 
which idealizes physical perfection as well as efficiency as the 
standard of success. In such society, individuals are viewed 
more as symbols of endurance and productivity than a whole 
human being. The line "I can't imagine anyone here actually 
bothering to fall ill" reflects how health has been reduced to a 
social obligation, leaving no room for weakness or 
vulnerability. This highlights how modern European society 
constructs ideal images through appearances and performance 
while alienating individuals from their humanity. Beneath the 
promise of progress, Ballard reveals the dehumanization 
present in a system that demands artificial perfection and 
suppresses authentic human expression.  

b. The Influence of Capitalism and Globalization on 
Modern European Society in the Novel 

In J.G. Ballard's Super-Cannes, Eden-Olympia is depicted as 
an ideal corporate society that mirrors the deep influence of 
capitalism and globalization on individual lives. Through 
descriptions of the residents' lifestyle, Ballard critiques how 
global capitalism mold a social structure where productivity, 
work, as well as efficiency become the focus of individual 
identity, often at the expense of human aspects for instance 



Book Chapter English Language Teaching, Literature, and 
Translation Vol. 2 

 43  
 

happiness, balance, as well as true freedom. Below is a quote 
that provides valuable insight into how these values are 
manifested in the everyday lives of Eden-Olympia's residents. 
The first quote is: 

'There's nothing racist, by the way. We're truly 
multinational - Americans, French, Japanese. Even Russians and 
east Europeans.' 'Black Africa?' 'At the senior level. We're a 
melting pot, as the Riviera always has been. The solvent now is 
talent, not wealth or glamour. Forget about crime. The 
important thing is that the residents of Eden-Olympia think 
they're policing themselves.' (p. 19-20) 

This particular quote describes how capitalism and 
globalization shape modern European society in Super-Cannes. 
Eden-Olympia, as a symbol of the ideal society, presents itself 
as a multinational community based on meritocracy, where 
"talent" replaces "wealth or glamour" as the main value. 
However, this oversimplifies the complexities of individual 
culture and history, replacing them with homogenization 
determined by market logic. The concept of "policing 
themselves" highlights the internalized surveillance, where 
individuals submit to the norms of the system for the illusion of 
self-control. 

Next is the quote: “'You must tell her to relax. Work at 
Eden-Olympia is the eighth deadly sin. It's essential to find 
amusements.'” (p. 53) which reflects the irony of life in a society 
formed by capitalism and globalization. Eden-Olympia is a place 
where work becomes the main focus of existence, to the extent 
that entertainment and relaxation are seen as another 
obligation in order to support productivity, rather than genuine 
human needs. This statement describes how capitalism builds 
a system that integrates all aspects of life into a framework of 
consumption and work, where even leisure is regulated to 
preserve the ongoing efficiency. Globalization strengthen this 
system by forcing unified global productivity standards. In this 
context, entertainment at Eden-Olympia is not a means of 
release or freedom, but rather a part of the capitalist logic that 
blends free time into the economic machine. Thus, the residents 
of Eden-Olympia are alienated not only from their work but also 
from authentic meaning in their lives.  
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2. The Construction of Hyperreality in the Depiction of 
Modern European Society in the Novel 

In Super-Cannes by J.G. Ballard, the Eden-Olympia 
community is depicted as an idealized version of modern 
European society, fully controlled by the paradigm of global 
capitalism and advanced technology. Through varied narrative 
elements, Ballard explores how the reality of Eden-Olympia is 
no longer acts only as a representation of the real world but 
rather a hyperreality constructed by images, symbols, as well as 
simulations. This analysis draws on Jean Baudrillard's theory of 
hyperreality, specifically his concept of the three orders of 
simulacra, to understand how the society in Eden-Olympia not 
only creates an artificial reality but also reflects the identity 
crisis and alienation that the individuals in modern European 
society faced.  

a. The Construction of the First Order of Simulacra in 
Modern European Society in the Novel 

By employing Jean Baudrillard’s theory of of the three 
orders of simulacra, this study reveals how reality in Eden-
Olympia is constructed through representations that are 
withdrew from authenticity. In the first order, simulation still 
conserves a connection to reality through imitation, where 
signs and symbols are designed to represent actual reality 
(Baudrillard, 1994). In Super-Cannes, J.G. Ballard utilizes this 
concept to depict how modern European society builds an 
idealized image that seems to maintain traditional values, but 
in reality, it only reflects a perfected imitation designed to fulfill 
the logic of capitalism and technology. The first quote is: 

She gazed at the office buildings that climbed the valley 
slopes, and at the satellite dishes distilling their streams of 
information from the sky. 'It all looks very civilized, in a Euro 
kind of way. Not a drifting leaf in sight. It's hard to believe 
anyone would be allowed to go mad here. Poor David... ' (p. 009) 

The quote above shows Eden-Olympia as a space of 
simulation that seems perfect, with its organized office 
buildings as well as satellite dishes symbolizing technological 
progress, a representative of modern European civilization. 
However, these elements are more an attempts to create the 
illusion of a "civilized" order, rather than an authentic 



Book Chapter English Language Teaching, Literature, and 
Translation Vol. 2 

 45  
 

representation of social or cultural values. The statement "Not 
a drifting leaf in sight" reflects a sterile, controlled environment 
where the absence of chaos signifies a society that prioritizes 
order as well as technological advancement. However, the line 
"It’s hard to believe anyone would be allowed to go mad here" 
highlights the tension between the perfect appearance on the 
outside and the emotional reality of individuals under pressure 
from the system. The second quote is: 

Sprinklers hissed a gentle drizzle across the flowerbeds 
of the next-door villa, occupied by Professor Ito Yasuda, 
chairman of a Japanese finance house, his serious-faced wife 
and even more serious three-year-old son. On Sundays they 
played tennis together, a process as stylized as a Kabuki drama, 
which involved endless ball retrieval and virtually no court 
action. (p. 38) 

This quote depicts modern European society as 
controlled and structured, where even everyday activities like 
playing tennis are formalized and distorted by high social 
expectations. The description of Professor Ito Yasuda and his 
family playing tennis in a "Kabuki drama" manner illustrates 
how their lives have become performances, where social 
interactions, which would naturally occur, are instead dictated 
by the image of forced perfection. According to Baudrillard’s 
first order of simulacra, this reflects how modern society builds 
an idealized image of a well-organized, civilized life, yet it does 
not represent the authentic human experience. This distorted 
life illuminates the paradox between the perfect appearance on 
the surface and the deep emotional emptiness, where 
individuals are alienated from genuine relationships and 
themselves.  

b. The Construction of the Second Order of Simulacra 
in Modern European Society in the Novel 

Jean Baudrillard's concept of hyperreality in this study 
serves as an effective lens to analyze the representation of 
modern European society. In the second order of simulacra, 
reality begins to be replaced by symbols that define and 
manipulate the meaning of social life. Baudrillad describes the 
second order of simulacra as a productivist, a continuous 
globalization and expansion (Baudrillard, 1994). These 
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symbols no longer represent the real world but are constructs 
shaped by the systems of global capitalism, technology, as well 
as culture. Ballard utilizes the landscape of Eden-Olympia as a 
metaphor for a modern society that worship efficiency, 
innovation, as well as artificial beauty. The first quotation: 

Lured by tax concessions and a climate like northern 
California's, dozens of multinational companies had moved into 
the business park that now employed over ten thousand people. 
The senior managements were the most highly paid 
professional caste in Europe, a new elite of administrators, 
énarques and scientific entrepreneurs. The lavish brochure 
enthused over a vision of glass and titanium straight from the 
drawing boards of Richard Neutra and Frank Gehry, but 
softened by landscaped parks and artificial lakes, a humane 
version of Corbusier's radiant city. Even my sceptical eye was 
prepared to blink. (p. 005) 

This quote shows how the second order of simulacra 
shapes modern European society through symbols of success 
and progress. The portrayal of Eden-Olympia with its "vision of 
glass and titanium," inspired by modernist architecture, 
indicates that the place is a constructed environment designed 
to project images of prosperity as well as innovation. However, 
elements such as "landscaped parks" as well as "artificial lakes" 
suggest that this beauty is created artificially to craft an illusion 
of humanism amidst the dominance of capitalism. The 
executives, described as "the most highly paid professional 
caste in Europe," represent symbols of success that are not 
grounded in their real individual experiences but are based on 
positions as well as social images designed by the global 
economic system. In the second order of simulacra, identity and 
reality in Eden-Olympia no longer a result from genuine 
experience but are derived from symbols produced to create an 
illusion of perfection. This shows how modern society has 
become trapped in idealized images that alienate individuals 
from authentic experiences, while critiquing how global 
capitalism constructs a perfect social order on the surface, but 
is hollow of true human values. The second quotation: 

But Alain had recovered his poise. The tentative hands 
that had straightened my shirt and jacket emerged from crisp 
cuffs that concealed the strong tendons of his wrists. I guessed 
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that he had been a dedicated athlete in his earlier days, 
handicapped by poor sight and the seriousness of a born 
accountant. Behind the expensive suiting a masculine tension 
was waiting to be released. I could see him ranging along the 
baseline, playing his methodical returns as he watched for his 
opponent's weaknesses, now and then attempting a lob or 
backhand pass that never quite found its mark. (p. 102-103) 

This quote shows how the second order of simulacra in 
Jean Baudrillard's theory is portrayed in the construction of 
social identity in Eden-Olympia. Alain, with his perfect 
appearance as an accountant, is depicted through symbols that 
signify power, control, as well as professional success. The 
descriptions for instance "crisp cuffs," "expensive suiting," as 
well as "masculine tension" create the image of an individual 
who conforms fully to the expectations of modern corporate 
society, where one’s identity is based by external appearances 
and roles within the system.  

However, Alain's athletic skills, although seemingly ideal, 
are described as methodical and limited, with "backhand pass 
that never quite found its mark." This shows how simulations 
in the second order of simulacra build the impression of an ideal 
identity that is often not wholly functional or authentic. In the 
context of the modern European society depicted by Ballard, 
individuals like Alain are nothing more than replicas of the ideal 
image, placed by global capitalism as well as corporate culture. 
In other words, their identities are not original representations 
but products of a symbolic process designed to conform to the 
expectations and norms of the social system. In Super-Cannes, 
the character Alain depicts how modern capitalism creates 
individuals who seems perfect but are trapped in an artificial 
and hollow reality.  

c. The Construction of the Third Order of Simulacra in 
Modern European Society in the Novel  

This study explores how modernity, capitalism, as well as 
globalization create a society trapped in a construction of 
hyperreality in Super-Cannes by J.G Ballard. The novel portrays 
life in Eden-Olympia as the peak of a simulated society, 
particularly within the third order of simulacra. At this stage, 
reality is replaced by simulations that not only imitate the real 



 48  Book Chapter English Language Teaching, Literature, and 
Translation Vol. 2 
 

 

but create an entirely new reality, fully disconnected from its 
origins or meanings (Baudrillard, 1994). This form of 
hyperreality in Eden-Olympia shows how modern society has 
moved beyond simply copying the real world to constructing its 
own artificial realities, strengthening the alienation and 
identity crisis that the individuals faced. The first quotation is: 

At Eden-Olympia there were no parking problems, no 
fears of burglars or purse-snatchers, no rapes or muggings. The 
top-drawer professionals no longer needed to devote a 
moment's thought to each other, and had dispensed with the 
checks and balances of community life. There were no town 
councils or magistrates' courts, no citizens' advice bureaux. 
Civility and polity were designed into Eden-Olympia, in the 
same way that mathematics, aesthetics and an entire 
geopolitical world-view were designed into the Parthenon and 
the Boeing 747. Representative democracy had been replaced 
by the surveillance camera and the private police force. (p. 38) 

This quote reflects the third order of simulacra through 
Eden-Olympia, where life is carefully designed to create the 
illusion of harmony and total perfection. The absence of 
"parking problems," "burglars," as well as "citizens' advice 
bureaux" is not due to a caring community but rather a tightly 
controlled system of surveillance. The statement "Civility and 
polity were designed into Eden-Olympia" stress how values 
that would usually emerge from social interaction have been 
replaced by technological design as well as systemic 
surveillance. Furthermore, the replacement of "representative 
democracy" with "surveillance cameras and the private police 
force" underline how this simulation not only manipulates 
reality but also creates a completely artificial order. The 
identity of Eden-Olympia’s residents is based on compliance 
with this system, building an illusion of freedom as well as 
security while effectively terminating social engagement as 
well as individual autonomy. The second quotation is: 

The camcorder footage incriminated us all, as he 
reminded me, and the radical therapy clearly worked. The 
members of the bowling teams glowed with health, and Eden-
Olympia had never been so successful. The flow of adrenalin, 
the hair-triggers of fear and flight, had retuned the corporate 
nervous system and pushed profits to unprecedented heights 
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(p. 280) 

This quote shows how the third order of simulacra 
functions in building a new reality that is disconnected from its 
original meaning. In Eden-Olympia, the violent actions of the 
bowling therapy groups are no longer seen as moral deviations 
but as legitimized mechanisms for achieving systemic goals, for 
instance improving health as well as corporate efficiency. The 
sentence "The members of the bowling teams glowed with 
health, and Eden-Olympia had never been so successful" 
highlights how destructive actions are integrated into a 
simulation of well-being and productivity, constructing the 
illusion that violence is part of an accepted normality. In the 
third order of simulacra, these violent acts no longer represent 
reality or a symbol of any specific value but becoming the 
reality itself, designed to serve the extreme capitalist system in 
Eden-Olympia. Descriptions like "The flow of adrenaline" as 
well as "the hair-triggers of fear and flight" indicate how basic 
human emotions are exploited to align the "corporate nervous 
system" and maximize profit. Eden-Olympia serves as an 
extreme example of how hyperreality replaces fundamental 
human values in the pursuit of systemic efficiency. 

 

3. The Implications of Identity and Alienation to the 
Hyperreal Modern European Society in the Novel  

J.G. Ballard’s Super-Cannes portrays modern European 
society as a space caged in hyperreality, where individual 
identity and alienation emerge as central themes. By employing 
Jean Baudrillard's concept of the three orders of simulacra, it 
can reveal how reality in Eden-Olympia no longer refers to the 
actual world, but to simulations designed to create the illusion 
of perfection. In this context, individual identity is not only 
constructed by the pressures of capitalism as well as 
technology, but also taken away by a system that prioritizes 
efficiency and stability over humanity diversity. Thus, 
alienation becomes an inevitable consequence, as individuals 
lose connection with their authentic selves and true social 
communities, caged in a world entirely designed by simulation. 
The first quotation is: 

'I suppose so.' Frances stared hard at her knuckles. 'David 
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was very sweet. It's sad that Eden-Olympia changed him.' 'How, 
exactly?' 'The way it changes everyone. People float free of 
themselves...’ (p. 116) 

The sentence "The way it changes everyone. People float 
free of themselves" in Super-Cannes shows the impact of 
hyperreality on individual identity within modern European 
society. Eden-Olympia, as a simulated space, constructs the 
illusion of perfection as well as efficiency that disconnects 
individuals from their true essence. The phrase "float free of 
themselves" indicates how personal identity, like David's, is 
transformed into an entity defined by the demands of the 
system rather than by authentic personal characteristics. 
Frances' statement that "Eden-Olympia changed him" further 
emphasizes that this transformation is a systemic outcome of 
an environment that prioritizes productivity as well as 
conformity to capitalist logic. This highlights how the 
simulation of idealized realities grind down genuine selfhood as 
well as individuality in a hyperreal society. The second 
quotation is: 

'There are too many mirrors in this house and I don't like 
what I see in them. Outside the clinic I hardly exist. I'm tired all 
the time and I keep picking up small infections. For the last two 
months I've had swollen tonsils - if you tried to kiss me you'd 
never get your tongue in my mouth.' (p. 270)  

The quote above is from Jane, the sentence "There are too 
many mirrors in this house and I don't like what I see in them," 
serves as a powerful metaphor for depicting how individuals 
are caged in a fragmented self-image shaped by the demands of 
a hyperreal society. The mirrors symbolize a world that 
worships outward appearances, where personal identity is 
molded by artificial standards that frequently conflict with 
one's authentic self. Jane's statement, "Outside the clinic I 
hardly exist," emphasizes how her identity is only recognized in 
her professional role, where efficiency and perfection are 
demanded. Outside of this context, she loses any sense of 
meaningful existence. Physical exhaustion as well as health 
issues, like "swollen tonsils," highlight the psychosomatic 
impact of the loss of personal autonomy in a hyperreal 
environment. This shows how the pressure to keep an idealized 
image can destroy an individual's emotional and physical 
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balance.   

In Super-Cannes, alienation is a main theme emphasized 
through characters who are trapped in routines dictated by the 
capitalist and technocratic systems within Eden-Olympia. The 
quote above shows how individuals like Jane lose their freedom 
and become ensnared in an environment that demands full 
loyalty to work as well as productivity. This reflects the broader 
critique of a society where personal autonomy is sacrificed for 
the sake of efficiency and system-driven objectives, 
illuminating the existential disconnection from one's true self. 
The third quotation is 

After another six months she would be as institutionalized 
as any long-term convict, locked inside a virtual cell she called 
her office. Eden-Olympia demanded a special type of 
temperament, committed to work rather than to pleasure, to 
the balance sheet and the drawing board rather than to the 
brothels and gaming tables of the Old Riviera. (p. 81) 

The phrase "Locked inside a virtual cell" shows how 
alienation occurs not only externally, but also within the 
individual, where they are forced to suppress their humanity in 
the pursuit of efficiency and the success of the system. This 
indicates that while Eden-Olympia offers the illusion of 
perfection and progress, in reality, it creates a mental prison 
that isolates individuals from personal desires and happiness. 
The alienation portrayed here is a direct impact of the 
hyperreality created in modern European society, where 
human identity and life purpose are alienated by the demands 
and norms set by the larger system. This reflects how the 
pressures of capitalism and technocracy take away the essence 
of individual identity for systematized control as well as 
uniformity. 

The quote “'If you want me to. You need to get away from 
Eden-Olympia. It's setting up a branch office inside your head.'” 
(p. 212) clearly describe how alienation in modern European 
society, especially in Eden-Olympia, extends beyond physical 
isolation to psychological imprisonment. The statement “It’s 
setting up a branch office inside your head” emphasizes how the 
dominance of capitalism and technocracy penetrates the mind, 
setting up an internalized system of surveillance as well as 
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control. The pressures for high productivity and efficiency, 
which should be external, consequently mold an internal reality 
that alienates individuals from their own personal emotions 
and thoughts. Within this hyperreality, identities are no longer 
defined by personal values or feelings but by the roles forced by 
their environment. This alienation reveals that, even with Eden-
Olympia's illusion of comfort and success, it ultimately creates 
a constricting illusion of freedom, where individuals lose their 
authentic sense of self and become more aligned with the 
controlling structure around them.  

In Super-Cannes, the impact of global capitalism and 
technology on individual identity and alienation within modern 
European society, represented by Eden-Olympia, ultimately 
turns its subjects toward violence and moral decay, where such 
actions are taken to achieve economic success and efficiency. 
This quote underscores the relationship between the two: 

'Maybe it was. Some of your neighbours at Eden-Olympia 
have... advanced tastes.' 'So... it was arranged? Carefully set up 
so you could have your fun?' 'Not us, Mr Sinclair. And definitely 
not me.' (p. 73) 

This quote illuminates the tension between identity and 
alienation in the hyperreality of Super-Cannes. The violent acts 
directed at individuals from different racial groups by Eden-
Olympia's inhabitants, framed as part of their "taste" or 
"lifestyle," reflect a moral distortion within this community. The 
phrase "carefully set up so you could have your fun?" shows 
that violence is not spontaneous but integrated into a much 
larger system that take no account of human values. Even 
though the character Halder denies involvement with the 
statement "Not us, Mr. Sinclair. And definitely not me," it reveals 
that the individuals within Eden-Olympia are trapped in a 
world detached from humanistic values. Their identities, 
though seemingly established, are actually alienated from the 
core of humanity, as they are disconnected from genuine 
emotions, also immersed in a hyperreal illusion of success and 
control. Below is the next quotation: 

The ultimate gated community is a human being with a 
closed mind. We're breeding a new race of deracinated people, 
internal exiles without human ties but with enormous power. 



Book Chapter English Language Teaching, Literature, and 
Translation Vol. 2 

 53  
 

It's this new class that runs our planet. To be successful enough 
to work at Eden-Olympia calls for rare qualities of self-restraint 
and intelligence. (p. 256) 

In this quote, the phrase "The ultimate gated community is 
a human being with a closed mind" shows that alienation does 
not only take place physically within spaces like Eden-Olympia 
but also at mental as well as emotional levels. It depicts 
individuals putting up mental barriers to shield themselves 
from vulnerability, making them "internal exiles," disconnected 
from social values, cultural roots, as well as authentic human 
relationships. Despite posessing power and control, these 
individuals lose human connections, also become part of a new 
class that governs the world but remains fragmented and 
isolated. The implication of this alienated identity is that 
despite the fact that these individuals achieve material success, 
they sacrifice the essential human dimensions of life— a 
substantial trade-off for the demands of a capitalist system. 

 
CONCLUSION 

Based on the analysis, it can be concluded that J.G. 

Ballard's Super-Cannes represents modern European society, 

and by employing hyperreality theory and its impact on 

identity and alienation, this study reveals that Eden-Olympia is 

a corporate-driven world where societal values are 

overshadowed by the never-ending pursuit of profit, efficiency, 

and technological advancement. This hyperreal environment, 

as interpreted through Jean Baudrillard's theory, blurs the 

boundaries between reality and simulation, creating a carefully 

designed corporate utopia that emphasizes superficial success 

while hiding deep moral and psychological decay. The novel 

mirrors the alienating tendencies of contemporary European 

society, where individuals struggle with identity fragmentation 

as well as emotional disconnection under the pressures of 

capitalism and globalization, as hyperreality distorts 

perceptions of selfhood and erodes genuine human 

connections. The impacts of identity and alienation in this 

hyperreal modern European society are starkly depicted 

through the characters' interactions and psychological 
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struggles. The moral and social disintegration observed in 

Super-Cannes highlights the dehumanizing effects of 

hyperreality, presenting a cautionary tale about the 

consequences of prioritizing artificial perfection over human 

values. 
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